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Prinaini= s e

N author who wishes to profil
. A rapidly by his success is forced ts

specialize, Having once created
a public for himself, he is thenceforth
‘ruled@ by its tastes, which he has helped
to form: in other words, he is Hmited
by his past achievemeénts to «one mood,
one ‘medium, and usually to ome group-
of subjects. He nbandons the uncertain
joys of discovery for the rewards of ex-
ploitation: On the other hand, an authos
whose ambitioris are less immediate i
tmore at liberty 1o experiment in differ-
ent. flelds. He may. write' poetry and
prose, novels and dramas, but 1t is very
seldom that he attempts so many differ-
ent sub]ects and treatments that we ca®
speaX of him as having adopted. tha
whoiewnrldotliteraum!orh!sprovma

Such is the caise, however, with André
. Gide. To- mentzon only-His translated
—works-—less than a fourth of those pub-
: lished in France—one’ of them is a tightly
“written psycholéglcu navel. another is av
imposstble and déllghttus adventurs

Iy a long critical ‘sbud a:nd n ‘votume
- of: travels in the Congo. a fifth 1s ¢
‘very great nove! m the le!sutely, inclusm

i Thxs list dm not yet mcluda twe
bookswhmhmmdxspensablemtheun

sorto:lyﬂamiscenanymwhichhepm-
pounds his fandamental ideas, and-“St I
Grafn -pe. Menurt,”  his- dignified and
a!armlngly honest : autoblography




“The Schoot for vaes,” the last book
he has written and the sixth to be trans-
lated, belongs to still another classifica-
ton: it is'a story told briefly by means
of & woman's diary, In technique, how-
ever, it-is essentially dramatic, being the -
history of a conflict that progresses by a
series of revelatxons and 'confrontations,
almost- like one. of Racine’s tragedm
toward its one poss:ble conclusion

The characters in conﬂict.‘ are the twe
Delabordes. Eveline, the wité, is an ad-
mitably. conscientwus woman who ig
- struggllng not for -self-éxpression, but for
- honesty and- self-respect Robert her
political minded hu.sba.nd is . full ‘of
. resounding princxples, but ‘at the sarie
" ‘time he is willing to-cheat; lie, or abase
hlmself to achieve any petf;y triumph,
He is'a man of pliant. surfaces a honow
man thh the soul ot a matmee xdol ox

dried pea.s It is even a sort of compli-
ment to .call hxm hypocnmcal in reality
he is not :tr nk ugh with hz.mself to

toliveagainstherbellgis. : mrthe
- two_ children, they ‘have - ollowed thelr

’frankness preeipitates the'final scene in
which Eveline confronts her- husband,
snnounces that ‘she’ can no langer live
wxbh ‘him, gnd’ ‘tHen is. conquered like
one -of shaw's heroims by her oW
strength and by hik- lack ot .

'I‘he story a3 a whole is I cunous con-
trast to Cﬂdes mt novel. "Tke Counter-

wnduct. in' # new ,way and reachen
heights of tragic feeling which have no!



'b/een equalled since Dostoievsky. “The
School for Wives” lacks all these quali-
ties, for which it partly compensates by
other virtues: naturalness, directness,
and a surface perfection which conceals
2 good many subtleties of character and
Judgment. - Its limpid style is well ren~
dered by Dorothy Bussy, Gide's official
translator; her work, which was not very
satisfactory at first, has impros with
tach new book,  And yet, the vl will
be disappointing
unfamiliar with.:
were. expecting "

bitious.

How shall we.
.. . We might
- Giotto's circle, “and
could be achievsd  Gniy
craftsman, Or w:
analogy from
years, in the. int
symphonies, Beetha
ber of very simple
pianoforte.. -Now,
comiparing the: auth

I, was of a diff
too, is a matter of
lately written a rigl
and now that he tus
rative, a.sort of Albumd
right to be disappolated



