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_ The novel is an extremely interesting sub-
jeet, and in any discussion of it several ploas-
ing half:philosophical problems, elementary
but insoluble, are certain to arise. What, for
example, is the nature of that reality which
the novelist usually sccks cither to lay bare or
to construet 1 There may be different kinds
of reality, or, again, it may be that the
novelist should not concern” himself  with
reality, but should produce a pure work of art.
We should expeet that M. Gide, while writing
his first novel, would o into all this, and
certainly his novel could not well be like any
other novel. M. Gide has clearly thought
over all these problems, and in the end they
are presented 1 a novel which is like a nest
of Chinese boxes, or like a play within a play
within a play, as in William Morris’s * Love is
“ Enough.” In “Les Faux Monnayeurs ” there
18 a novelist, Edouard, writing a novel also
abuut counterfeiters, and he discusses his aitns
asanovelist. We aro reminded at tinies of the
wrious problem of the relation of Clissold to
Mr. H. G. Wells. At one point Edouard reads
from his novel to a character in M. Cide's
novel in order to influence Two events
inn the two novels are similar and react on each
other. At another point Edounrd is talking of
false coins, and a character in M. Gide's novel
takes out an actual false coin, which * puis
out:” Edouard.  Moreover, Edouard explains
that the subjeet of his novel will bo “1he
rivalry between the real world and the repre
sentation of it which we make to ourselve:
He keeps a journal in which he notes down
farts which he may work into his novel. and
speeulates how he smay use them.  Incident-
ally this journal, casnully quoted whenever
convenient, assisis M. Gide in his effort to
break down that eluborate sewing toge her of

evervthing whielt is so much a trouble to a
novelist. * Les Faux Monnayeurs 7 does not,
at any rato in its construction, scck to imitate
that reality ov probability in the telling, at
which ovilier novelists labour,

Possibly M. Gido hopes fo conjure up
reality by contrasting things more and less
real.  Sowetimes these contrasts aro  too
violent, as when he introduces an angel. The
anget svibolizes the conseience, no doubt, or
the guiding star of one of the characters, but it
is also another kind of reality or nnreality,
another contrast.  The whole thing is made

even more ecomplex by the Journal des
Fanx  Monnayeurs, for M. Gid . liks
Edouard, has kept a journal while writing a

novel, which he has published, Bl whether
or no realily is 1o be conjured by ihese
methods—and iU may possibly be that these
claborate contr. du 1n some way assist the
form of the novel and tie it togeth it is
very patural that a literary man who is not
a novelist---not a story-teller who liopes that
some beauty may come, he does not know
how or why, out of his story tolling—should
when wiiting his first novel present these
curions problems.  They are profoundly in-
teresting o anyone who speenlates about the
novel, There is this kind of reality, M. Gide
says, and there is that ; which is more real ?
Tt is s if nn art eritic could take a vast canvas
and adumbrate in it all' the different aims
of painting, practical  but  contradictory
wsthett But contradiction, if there is con-
tradiction, does not matter. KEdouard writes
down some vievs on the novel one day in his
journal, and the next day he says that they
are nonsensce.  We vannot expeet M. Gide to
say whether the views are really nonsense.
inee the novelist Is surely not answerable for
views expressed by his characters.

But there is o novel as well as practieal
wstheties in * Les Faux Monmayenrs” Tt i
quite possible to separate the story from the
practical astheties as one reads. Tt ix @ very
wod story, one might suy s goord novel, Tt s
itr the manner of Dostoey skyv, but the over-
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whelming speed, the breathless haste at whicly
the Russians live js slowed down, Neverthe-
less, there is the same method of viewing life.
A strange and terrible incident is contrasted
with a strange and meaningless ineident, thas
proving one does noi. know what, perhaps
some philosophy of life.  We feel thai scie-
thing very important is being shown o us,
and we cannot see why it is fluportant, The
tmain. theme of the story, which appears ab
the same time slimost to be an ande urrent,
is the tragic adventures of a group o oul-
i terious and mddled
5 of ehildhood, form-

boys.

ing ind of secret sociely for this end.
They pass false eoins as well, and in the end

is peranaded by his companions
to commit suicide. 1 is a very terrible story,
and the mystery with which childish viees
are surrounded to growu-up people is admir-
ably represenied. There are also young wen
whao are rather mysterious, thaugh in the same
sort. of way as Prinee Myshlkin, for example,
is mysterious ; and though one eannot quite see
why they should be mysterious, i may- be be-
cause the world is o thewn, as is very well
shown by M. Gide, a myatery. M. Gide has a
happy way of expluning precisely swhat
a character is feeling and yet making us think
that we have not by any means got to the
boltom of that character. Only the older men
are perfectly transparent; and their frailties
are so ruthlessly exposed that we feol as if M,
Gide were looking through a brick wall to
what is not by any means all that is on the

other side. They are too {ransparent. Bug
. M. Gide's women, Pauline, the
wife of a bourgeois v ex-

posed, are admirably real, neither too 1y
terious mor too transparvent, Perhaps it
may be thought that M. Gide says too
pluinly what Dostoevsky inuplios: ™ Well ¢
that s what )i is like.” Mme. Bussy's
tianslation is admirable, both  becunsc it
may easily and with pleasure he read as
if there were no original and because it
i ¢ oactnrate,




