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"THE PANORAMA OF
RELATIONSHIPS. ;3

M. André Gide’s Fascinating Study in
' - -Complexities.

By -RICHARD

ANDRE GIDE wceupies o ;er?x]'iﬂr

® but important position in contem-

ary French literature. Directly and
indirectly, -his ‘influence has been very
considerable. In France active writers
tend to group themselves about an im-
portant literary review, in a way almost
unknown in England, where we are more
individualist: and the review is also the
organ of a great publishing house.” Tt is
sufficient to name the °Mercure de
France ” and the ** Nouvella - Revue
Frangaise,” both great enterprizes built
up by brains, not capital: and te add that
M. Gide has been connected with both,
especinlly  withi the  latter.. One - feels,
rather than knows, -M,.  (Gide’s infiuence
on that development of French literature
associated with the' N.R.F.  But if it is
difficult to define this influence, it is
almosi impossible to define the quality of
lgis; fenius or to summarise any one of his

ks. .

- Genius of Irresolution

. " He has originality -of soul as well as

originality of mind,” says one of his early
and most clear-sighted critics: ~But how
define this originality ? ‘Subtlety ; yes, M.
Gide is subtle, perhaps over-subtle; the
genias of irresolution,. yes,; for he seems
to. think himself jnto Gordian:knots of

‘uncertainty; scepticism, and a.revolt

against_his scepticiam; introspective, yet
an acule observer: & sense of morality
with’ a mastery of ambisuuus, perverse,
disturbing resti ne fiounders in
antinomies, André Rouveyre, that sharp-
eyed and:sharp-tongued eritio, calls Gide
“"la retors,” a_ beautiful -portmantean
word ‘which means *‘far-fetched, affected,
strained, refined, deep, artful. . . ."

But.who 'can know M: Gide? Doés he
know himseli? His books'are a series of
almost “agonised - efforts to obey .the
Delphic *“ Know thyself.”” . Bui-he is dif-
ferent all the time, and-one g‘vés up 'the
task:in despair. -Hence, M. Gide’s books
can’ only appeal to o very: intellectual
sudience, and with all their subjectivity
there is something, very aloof and evasive
about them.” They have been likened to
the -books “we ‘see_locked under:glags in
public libraries. No. doubt M. Gide en-
joys all this uneasy mystery. -

. A Brilliant Book.

“ Thé Counterfeiters - (by André
Gide. Translated. from the French by
Dorothy Bussy: - Knopf; 105, 6d. net.}
is a characteristic production of the
curious genius - we  have _not suc-
ceeded. in- defining. i is a bril-
liapt  book which -will either bore -or
irritate. most  novel-readers. Most,
novel-réaders are not particularly inter.
ested in literature, neither are they in.
terested 'in ideas or subtle studies of the
relations and inter-relations of compli-
cated characters, nor in originality of
method, nor in an aristneratic elegance
of style. *“ The. Counterfeiters™ con.

. tains all these qualities, which are so

manry baflements to the reader who only
wants a story, a romantic escape from
himself. Of course, there:is a -story in
the novel, but M. Gide seems to feel
almost as much horror for such a con.
cession to vulgar fasfe as a  wodern

airter. The ' story ” is suggested,

inted at obliquely, examined from dif-
ferent angles, turned upside down, and
suddenly broken off. , there is a
story, but to summarise it . . . ! Where
is the critical hero whoe will attempt that
task ?

‘Why then is the book so fascinating,
and how explaiit its nation ? This
partly lies in it very complexity fan ju.
vitation to strain cur atteniion to take
it all in) and in ity enonnous display
of virtuosity. Tite man whe could wrife
a book like this eould write five ordinary
novels a year. The wain theme, shall
we say, is a study of the finer, more bril-
liant youny men of the post-War genera-

oy

-virtunsity does not destroy itself, leaving |
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partly through the author's
es, partly through the journal of
another (invented) novelist, Edouard,
partly through'their own eyes. It is M.
Gide’s attempt to explain to himself &
grnu{. of young men who evidentiy
puzzied hiin, and to understend his own
attitude to them, ‘theéirs to him, and to-
each other. The book contains at least
twentv characters, admirably rendered,
vividly realised, and M. Gide has at- -
tempted 1o portray some of their ' rela-
Lluuslu(l)s,“ as the novelists say. Think
of all the possible relationships. between
twenty different people!. = i

A Display of Virtuosity. :
M. Gide has_only worked oui part of ;
this problem -in~ psychology~a sory of
geometrical progression—and he has car-
ried it almost to, the line where com-
plexity becomes confusion. 'But it never
does. become confugion. It is a superb
display of virtuosity. i novel-construc-
tion. The question is whether so much i
us baffled, éuspicious, doubtful. ~What,
after -all, do we gather. from it 7' That ,
life is a very curious thing, that*charac- |
ters are much less ‘simple . than . they |
seem, that people modify éach other, that |
young men-and women do thinge which |
seom ridiculous snd outrageous to their I
elders, that-one generation-cannot. pos- |
sibly comprehend another, that *‘the |
heart of another is a dark forest ” ? .And ‘
then the superb.insolence of the chapter |
entitled *’ The author reviews his.charac. |
ters,” a sort of disdainful and confiden-
tial talk about the: author’s relations to |
his characters in'the middle of the book! |
But it is surely an indication of genius
that a book should baffle analysis. *‘ The
Couritarfeiters ' is' a-work. o be re-read
and mused over, it ia rich in ideas and
delicate interpretation of character. :You
may not find it a very thrilling *“ story,”” |
but if you réad it intelligently you, will
have laatned much about human life and’
the hidden recesses of-the mind. It is
a panorama of telationships. You have |
the three families, ‘the Moliniers,’ the
Profitendieus, the Vedels, with two, some-
times three generations' in each.. . You
have Passavant,.the successful novelist,
and Edouard, .the ' somewhat self-
righteons novelist,. whose Journal - tells
part of the tale, and Lady Griffith, who
is a sort of villainess to Passavant's vil-
lain, and the old M. and Mme. de la
Pérouse, who hate each other so much,
The lives of the young people, Vinecent,
Olivier, George, Bernsrd, Armand,
Laura, Sarah, Rachel, and Boris are all in.
tertwined with each other, and with the
lives of the older. people. - You get
charneters verging on caricaiute, as in-
dicated in the very names of Profitendieu
and Passavani; and you get also. charac-
ters rendered with the most exquisite ra:
straint and probity.

An Experience of Life.

The object iz not to entertain wilh a
mere tale, not to provide a glice of life,
but to convey an experience of life. It
is utterly different from the spontaneous
urge and rush of Balzac's imagination;
it is all calculated, arranged, * retors,”
with intentional vagueness, baffling snr-
prises, almost like & Pieasso picture. The
effect which Henry James tried to pro-
duce by over-elaboraiion of style, is here
produced by complexities 61 exposition
dand analysis. The Counterfeiters *’ is
rather like one of those immense mono- |
logues about his novel which Henry ;
James used o dictate before he L
down {0 darken it wi i
style’ here s
style is not always s
can be praised unreservedly.

1 be ¥ The trans.
lation is a good one, in spife of & few
customary slips.

RICHHARD ALDINGTON,




