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snpdpe lcae f8 one of he few publie firmres in the world
of letiers who has s reputa‘tion cutalce his »wn esuniry - he i
that rarest of osin-'s, & creutive artlet suo, without waiing
concesail.ng o his sudiencs, ea sulishes hia personslity with
ths same lwpast ss he estaulishes hia ldess. Art bas bavoms.
rather ssoteris and sclemm in our time - aserious writing is
welghed down with social obligations, is inas:reasingly mig;mnh
ant decressingly easartaining. S deapite the proletarian
swareness of ruropesn art in the deocmds preseding ma‘m, the
mlf betwesn the artlst who is conserned with the creation of &
unsterpiecs and the gensral imtelligent public has widened,
Beaiqw‘ scknowledges only what Keeps pmee with it - the serious
artist moves in sudden leaps; sometimes he spurts out of sight
and years slapse before his public estches ap with him, Jomebimes,
88 m, be i‘a bogged down by the weight of the sosial machine
and cmm&a by the rapldity of events, Narely sen he work
in & vecuws snd yet remein a publie i ure, ife uu&bw; oty
.uki James Joyoe, a lomely fighter for his private viaiesy or
1ike Thomas Wann, saf eracle with & zreat poblie, but me private,
volce. andre Gide s tae enly living writer who i1s of him time
.reater inan his werks, end who exists towerds his publie enly
1& the muu@n of an artist,

¢ is this integrity snd refussl to be led away (rem the
protclemg of the orsative progess which make :ide remuarkeble.
#e 1s wha: 18 called & " rest! man, yet his concern ls not for
the  rendiloquent but for the essential; never for the wb!.i@
sut for the privete. H.¥. Jorater onoo suld 'If I hed the

aitémié&v’e of batraying my ceuntry sr my friend, I hope T should



«

2.

have tho anbe to betrsy wy comiryt,  in ide's onge, S e
alierca:-ive was Ueilveen DeiPuyimi Lls public 2elf and nia
private confilet with art, se would vetray his public imdge -
which mekes it all the wore remariabie that he is a widely
reclaimsd ioure,

Zixx tHis Journsls meks sor~ of the reesons for this more
abvisus: for he iz at onoe perc melly fraask, disarsingly unsolemn,
and yel desdly serious., He never had eny economic probim. (1]
he sould sive his whole enmergy to the craft of writing. Het,
ss he himmelf sdmits, an arreatine persen in the flegh, he hed
to oreate 8 werld of the imsination sufficiently elastic te |
ofter goope For the anslyals o7 all possible emetions., ®x Iife,
however, was to “ive him what he hed thought only te ind in
ilterabure - sn oppertunity to apply moral soncepts s plemmh
estions, or C1de 1s en sacetle who came €0 sensualiiy, a
pariten who lest his aslf-awsareness in the pursult of besuby, &
deeply religious mman who bwm sn agnestic. ils aantmd&ew
convighions - or rather lack of ceavietions - were essential
te Lis strugele with the neturs »f aitv in iis relstien to ‘wm;h.
the ide of asvels is ruthless in nis aelf-anniysisy in bis

- Journals, written as & discipline and an exorsise, you au,agi&.n

this ruthlesmsess applisd te his own private world of sslf-
dissatisfactions for the Journsls ave the resords of an artist
‘alking to himeelf, civing himself rules of sondust, ereating
unfulfillable prejects, discarding philesophies like sking,
“hey are in other wmi words the flexible srguments whiah t:w
fintshed work of art completes and makes imflexible, Oide is
first and foremgst a flexible artist; s man whess conlidence

in the Inviolabllity of the work of mrt is suiflcleat to sllow
him Lo vhange his owa pesition cumpletely undsr the imCluence
of outalde influsnces; so 1t 1& mot surprising tha: the Journals
are his crostest work, greatest becsues i‘nay show not m:xa&maa
project but the flash thet illuminated it and ml:e it a wabm.
“ery as with nearly all great artiste, it ie ibe nature of the
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coneeptien, the skelston, not the elolhed body 2i ldess,
that lg in‘eresiing to ide. “he impulse, the senerating force,
the contradictory implicatione that the ners existense of g
piece sf prose sets up, thesn srs of lirst impormnes to the writsp
whe 1g wole interested in the act of writinr than the fimished
work, whi 1s in fa:t wore Interestoc ln 1if° ‘Lan desth, it is
the lile-iores held on & Bi;ut rPoin th&l is toe oliue to Jside, that
provents him sver from becoming elther segnsaimous or PONpORS s
for through the teechnicsl squipment wis: .ide pessesses in full
msopure, though he uses it enly om Lis Jwn ceswm, there are bursts
of interspersed comment, sudden feslings of fudility, which makes
ome realise that 1t is a mam writing, not & Apitep, s mumse being
whe ls sbove the range of self-deasption, who has sething 5o lose
oy glving Sthe m of wrt sway, becauss in ert he has m&r&ngﬂa
hide, “hether the cards arc up or down, he holds a good snough
band,

The Jourmals prepere the xay af for the novels, they build
up thelr heroes through the temparing of idsas by experience,
"hay are more moving becsuse more informel, more amsasiﬂ
baewae me insemplete., 7Thet ig a ids parsdex, w‘b 3 sez-vu
wmmumxbyamm te dot the *itg!? san Gide really
nlm«aau, in 1ts true form, the sotual morsl coufitet of bis
osn x.:m. In novaels the conflict iz adapted; tha aammmmﬁun
oomposite, the pattern completed, But life does not allow fer
mmmam mmmmwwmzaanw
of his despair tralling round bim like & conatsnt companiony
thers {8 no gubting them off. So slthough the finished work -
of art may tidy up & phase of feeling, way even solve a teehnical
problem, by the time 1t 1a written, 1ife hes oreated a frosh sot
of pwb}.m more ahsorbing, morse urgent then the problesme of ‘c,lﬂ.
i‘?rai thege uncomforteble fects, the facts that emepge too late and
daatr&y & t&aeyis that has already been set pub for an sudience’s
inspection, Gide never flinphes. The most self-gware artist of his
time, he slso looks mosi honestly In nils own mirror and if he doep

not 1ike #&m& be seves, he exohanges the peper sxile of the erowd
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for the stimmlation of hils vwn sellf-knowledre.

“heas are all, in s sense, ::neslisations - yet it lg ihe
seneralisation sbont ert 'hat moast exprosses ‘‘ide’s own
presecoupations. !or although he 1s most fully, most humanly,
the wmap of valnerabiliby, it is with art that he is consernsd,
‘or him ert is life, exsoting snd exeiting ss only something
nighly disoiplined oan be - and it is the crsative prossess
that sets off that kind of inner exeitsment whioh only takes
place when 1ife is sbout to [low lnto new fopma. In the
sovels oné sees the new forms ss 'faits acoomplis', in the
Journels one fesls the exsitement.

iy sxolbement, st onse intellectual, lyrisel, sensuous,
te the most fascinsting quality of these Journals. It is the iy
to their importance and to their univergality. Bat it is by no
means &lly for oide is & ohronleler uot enly of his own selfe
resesrch, of his rosssroh into the nature of art, but of the
dominant cherastoristies of his age. Iike the desor of a ballst,
the soenery of his Journals shows off the M. Bvantaaelly
nis influence upon the !rensh literery world of the XXth Century
grew analogous to that of & choresgraphsr towards his densers.
"hat may be putting Uidiswe too high, putting into the position
2f high w&é&t 2 man who shune dogmatism, but 1t is en snalozy’
that giam mé gortect relationghip, Leor  idism Defmme an
am;&a@i , 80 sura of moral spprsisal sllied to exuibant,
indtvidualist comospis; it was Like a benevelent but unseen
symbol drawing Yogother the strands of contemporary Freneh writing,
%o in these peges the embryonis figures of men who were to bosome
areat nsmes - Mallswwe, Velery, Claudel, Wilde, Leon Blum,
atannungls « live in blef descriptions, pinned on to memory like
dancers in arrested flight, with all the nostelgis glasour of &
venished aze, Thess 11»3:*-1? acnversation pivsoes, unaflectedly
revealing, are the spur for some of Uide's most uncurbed cotpente .
ie reorssnises himself in face of his own reastions, he Iawﬁs
what he thinks about 1if»> and srd M growing consoious
of his vmpiam with the concepte of ~ther gaaph. Then wzraduslly
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Fis ¥ siuitude cryatalilacvs, sn eocliuee Lowards iila at
onse unrsstrained and ashy, iaspired andaleulsting. oy Uide
is & poseur whose pomes are hias real sell, they sre nis child~
nature and his dWbre-sophistication,

In these random notes, written sometimes {rom dmy to 4ay,
scmtlﬁs with enormous zcaps in tetween, the range of “ide's
astes is vyevesled. In thom he says with Rimbaud ‘Je suis un
sutrs', ‘or were ne only » writer wiih sn inflexible goal,
with iess appearance of chotve, the moral dilsmus, the act of:
deolsion woald have been consluded separs ely in liseraturs and
personal emotion, Lut in 0ide the two spheres overflowed into
ossh other, with & hundred sther temptstions besides, unsil it
seemed theve wors too meny alternatives for him ever to choose,
Ye writes sarly on, when he wss only twenty fours 'Ghl If only
my thou bt eould simplify 1tself ....... { ait here scowtimes
all morning, unable %o do suything, torwented by the dosire to do
svarything, !fh. yoarning to educate myself is the grestest
temptation for me, I have twenty books before we, sveryons begun.
You will laugh when I tell you‘ thet I esnnot read & single one
of them simply because I want so mich to read them all, I resd
three 1ines snd think of everything e1se ...... (in an hour
I sh&ilrrﬁﬁirﬁa go m i@éf Peul m&um; good Tord, I a}.mt
forgot Ptienne; and he might heve besn hurt; on the wey I ought
to buy some ouffs; and Laure is expeoting me to take her some
flowers ........) Ohl my tims, my time will be fristered sway
1ike this until desth. If omly I oould live on soms forsign
srore where, the mowent I stepped ocubdoors I could delight in
the sun, the wind md the infinite horigen of the zeg ceidvnes!

“outve cot in that short 'parmapaa the aiversity oi desires
that 3ide the writer felt compelled to synthesise. That
slemsntal cll-ness, that gifted impulsiveness are the meterial
of his artistis consclense. Dmpelled by the necessity of the
erective impalye slmoat ss if by o moral agent, ho forees himself
from 1ife into literaturé - but slways, throush the Gual and
complicated threada of his novels, in which to some degres
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e could locaen the tension of his personal sonfliets. it ia
the idea of the senauons Tasoination of Lifs, not polities,
not art, not family, not romantic senguallty, but 811 thess,
that comoes most foreefully throush,

€ one of the detachked pages  ide writes ' pepseasd Fascal'a
amrahls pessage "The example of Alexander's chastity hes nst
mede 40 meny oontinent men as thet of his drunkonness has made
intemparate ones”™, This 1s the thought that bes inspived the
frequent aitempts to hide the feet of great men. But why should
I cares on what level theily fest rest? “heir feet are bmté,m.
And, indeed, that is not even the questlon; hoad and fest hqim
to the same man; there are sscret relationships betwsen M.
Tho can say whether I may not lose everything by trying to abstrast
the greatness alons - thet is t0 say, by considering only the
emotion or the thought -nd not the organ that prodused them, the
fruit ut&aut: the tres that Horé 1t ..ccvvenss

sorsover, this metaphor ls asabptiu. Thsre are so6 Bany ways
of being greet;  there are so many ways of bein: besutiful,
shers. sre so my ways of weserving wenls interest'.

“hnm m te neny am _;th& perbaps is the seopet at
Glde's enc:msmnt, of his :’mohnua. of m mmmauy mm
mﬁ apesa ﬁaﬁ. Yer Gi&, the fﬁma buropean and mtur of the
clasxng Mﬂm of the ds.m, me;- leses aight of the yauns
unlcnown m of - twenby who began them,

It is 6% possible to give the flavour of these Jowrnals,
becauss they eover so various & range of subjecta end are written
1n,e§‘*my~mcrs - pieces of lyrical demoription, epigrems,
Fhilosophical vefleetions, literary snd peveondl gossip 1l follaw
- one mnker wzth the seeming !.ncemoquamuuty of cmktail pa:wky
cewex'utian = but instead of platitudes there are brinimt,

x-»al&id‘ observations goaxed out of hard thourht end utk-'em with
& valveﬁy"faér#uaiiv,eness. "he "Klek' comes laier, ior in so
far as it 18 posiible, Gide tells all, and ubserves without any
restrainty which in & Journal is entirely as it lhau},d be,





