[God's sake, . There is something bleak
Zinc - osmeh - renmniviation -whiclr  leaves one
“respectiul - but  unconvineed.  Why, .one
-asks, is" it holines
“herself to deail aiid 16 wreck Jerome's

“not-a kind of exquisi

- answer these questions. * His affair is to state
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C 3 posibly the best ancy
mmx sincere of his povels, T el of
M. Cide's work otie feele aneasily eonseions of
& factitious clenrent, something  over-in-
genton~ and <elf-conscious~. e book, for
instance, leaves a displeasing upres-ion of
wilful aridity ; another seeins perveese and
even a Hitde repulsive: antother inte mn(ml]\'
too slight i owntier 1o display the writer's
virtuosity 5 and in vel auother—none thinks of
‘:\l:.wm\'*(hu nlnl (m‘mnn" there  seems
a too conscious striving for erigmality,  “ La
Porte Euroite ™ leaves  a very  dilferent
impressinn,  that s senl™s U“Ul(]\
beautitully mwdelled into g work of ard
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entirely  peychological  sundy,  eoncentraied
upon one of those superior but over-sensitive
spirits wha m&(mf’(!nl\ draw back from life
and eornmon enjoviuenis. who ean realize iheir
natares only through self-sacrifice earried io
the last degree of ahnegation. The love of
Jerome and Al of those pure, -
tense,  non-physical totes  which  seem
destined (o triimph over all obstaeles and to
make Lo peaple completely happy for e,
sven the fact that Al vounger sister’
complicated matters by falling in love with
the “entirely unsuspeeting - Jerome need 1ot
have made more than a terporary unhappi-
had it not been for the peenliar nature
With consununate  skill
M. Gide an: alyses thiy aloof wind and shows
how its craving for abnegation, for mat'f-mtiun.
ed it ‘to reject a love it could nol eonqguer,
to- choose “death. rather than happiue for

for Alissa to wear-

Why counld she not he Nllld”‘ *holy
miarried him and was

m,.sa(-,n-,
fice Jerome for her own spiritual p tion?
M. Gide naturally makes no- efiort {o

the position convineingly [whicl he has done
admuabhy and 1o Jewvi s (0 meditate upon
it. He i perfecty fair to Alissa, enfers
with delieate tact futn hernind, niakes us
admire her. And et one suspects a very
subtle irony, a very gentle questioning, an
implicd criticism. of Cheistian  self-sacrifice.
When Alissa dresses hev haip ‘unhecomingly,
wears ngly rhu]u pun-mh to like only in-
sipid works of piety, u. order o kill her love,
one suspeeis that M. Gide is hinting that the
saeritice i mor llmn the '_z.un : for the last
words o Alissa’s diary sre dn foet aoery of
despair, a conf ot of bitter ragrer, ~ Or are
we 1o sew i!n: In~t - trinmeph of the
Y dmitation of Chre * T any case, thiz novel
< a sharp cantragr @ the waehine-made works
of commoner wands, and will he read with
great fnterest b all wiss are capable of
pathy with its shhject.
The transtatign hins be
and nnderstanding oo
shows hardly s flaay. and
could easily be ro &x i Ly

rids with s
mison of the e
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