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M. André Gide is t!u- author of books which
attracted atfention by their intellectuad
subtlety, originality of theme, and clegance
of “style. * La Promethde mal-enchaind,” a
translation of which was roviewed here last
year, is not at all the best specimen, of M.
Gide's art. It contains most of the faults
with. which he has been -charged : “slightness
of impulse, over-claboration of mirar themes,
& subtlety which verges on incoherence and
sometimes reaches a curiously arid style.
It is not dasy to iay exactly what M. Gide
 stands for 7 ; hn st ono of those porsons
who can be convenienily ticketed. Tntellec-
tual scepticism and dilcttantism are among
his donunating qualities. In a general way
~he may be said to belong to that genial band
of scepties of whom the most illustrious are
Renan, M. France, and Remy de (ourmont.
He-is not exdetly their disciple, but he is of
their company. ~ Somebody onen familiarly
called him “wun type dans le genre de
Candide,” but the garden he cultivates is his
own, though - the soil be 4 littie rebellious and
the vegetation singular and capricious. In
fact, we may say that the agonies of doubt
are among M. (lide’s chief diversions. His
extreme scepticism and his curiosity have led
him to tolerate many of the odd experiments
of the ‘‘rive gauche.” For a time he even
smiled upon M. Jean Coctesu and took & mild
if unconvinced. interest in:' the vagaries of
‘““Dada. = His attitude towards these pecu-
liarities was™ not unlike that of Baudelaire
wards the African fetish : * Prenez garde !
i ¢’était'le viaidieu!” Extreme doubt, as
sual, verging on extréme credulity.

M. Gide has” always kept.a jealous eye on
his: intellectusl freedom. He may have co-
yuaetied with literary heresies ; he may have
If-acquiesced in many contradic¢toryschools,
but-actually ‘t.6 has never belonged: to any
but the school of :André Gide. - When he
chooses—and _he sometimes does choose—he
‘an. show  plainly’ that™ he possesses abun-’

he can be irritatingly, and we dare to say.

_-ally 'pure style, it is foolish to torture it into.
obscurity for the enjoyient of a clique ; but
M. Gide is not the only. modern writer who
has' & disproportionate respect for cliques

merely because they have taken up a ne-elty. -

Fortunately “ La  Symphonie Pastorale,”
though 'its theme and characters may seem
remote from: M. Glide’s usual speculations, is
written in a clear unaffected style which gives
the reader great pleasure. A foreigner is a
poor judge of French style, and has to rémem-
‘ber Chateaubriand’s - derisive scorn of the

English and Germans who thought themselves

fully competent in this delicate matter. But
even a foreigner cannot help feeling that there
is artistry of style in this book. It is personal,
but .pure and correet. It is very different
from the slightly tumid speech employed by*
many French riovelists for the sake of effeet’;
it has no purple passages ; it has no emphasis,
If it has any affectations, it must be confessed
that they are hard to find. There is none of
M. de Régnier’s elegant virtuosity which
makes one exclaim with Hamlet, *“ Words ©
Words ! Words! ™ : nor has it those charming
little grimaces which M: France excises hy

dantly the French prose writer's gift of clarté ;-

foolishly, obscure. Whén one has a natur- -
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Laying they are natural to him,  Yet there s
no injustice in saying that M. Gide is inferior
to the two writers we have named hoth in
personality and in style, Hix very sobricty
and correctness seem a little amnatureal, and
his prose is euricusly dry, Lke the poeiry of
M. Duhamel., Mr, Sturge Moore onee said

pas

that extreme simplicity was often a sign of |

Jiterary dreadence 1 M. Gide's book brings
he remark back to one's mind,

The chief characters of “ La Symphonio |

dastorale * are a Swiss Protestant clergyman,
1is wife and sen, and n poor blind girl—
sharactors which might occupy the most
iresome of works of fiction designed for
sious edification. M. Gide seems to have
nade a bet with himself that he would com-
yose a work of inteHectunl merits from these
npromising elements.  His  clergyman s
harming—a pious, enlightened, and simple
nan, whose Christianity is that of the Gospels
Jone without the modification of St.” Paul.
Jo argnes with pleasant simplicity that the
Sospels tell men what they ought to do, and
3t. Paul tells them what they ought not to do ;
wnd our clergyman disliked any form of com-
pination. Without ‘knowing it he, like M.
Jide, is a disciple of Renan. It was qlerefora
juite natural that he should take into his
:qome a blind, hali-idiotic girl; whose only
ielative was dead, though, as he ruefully
Lydmits later, he determined on this course
simply becauso his mind was occupied with
:he parable of the lost sheep, not reflecting
shat he would do with the girl in the futux:e
20r that the chief care of her would fall on his
wife. A doctor friend whq knew something
»f psychology informs him of the latest
rmethods of educating the blind. Astonishing
results are obtained, and provide M.Gide with
jome admirable scenes.  Here, however,
singular complications ensue. The girl fa,ms in
ove with the clergyman ; the clergyman’s son
alls in love with the girl ; and, quite inno-
sently, quite without kx}owipg it, the clergy-
man himself is also falling in love with her.
This, as the maid-servant says, is a pretty
‘kettlo of fish! Moreogver, the positien is
further complicated by the religious education
which the. good pastor had given his pupil.
Pitying her blindness, desiring to keep her
‘ienorant of evil, he had let her read nothing
‘bub the Gospels, which he had interpreted for
‘her in his own extremely. idealistic way. But
after years “of saying that *love 7 is -the
‘divine mover of the universe, that religion
“Joay ‘be looked on as means of aitaining
happiness;, he finds it very awkward to ex-
‘plain fo the girl thab she must not * love

“hirm, especially when he has his own weakness.
4a strugele against,  This interesting positior

. is solved’ in & rather artificial and arbﬁmryﬁ
An operation—thought of strangelyz
With her sightg"
3]
Z
really loves the son, and that moreover sheg’
cannot endure the misery of thie cleegyman’s®;

_way. )
Inte-~restores the gitl’s sight.
. her charactor changes. She finds that she

ituation
ht of it:
Pauline

wife, who had perceived the whole
naturally before enyone else had t
The girl is.converted to the stedn o
Eroad oft thé?son.  And then ¢he

griefs—her death, and the apostasy of his'son-
who saysrathercroelly «* Mon pére. il ne siec,
Pis que je VOUus Recuse
de votre ierreur qui m'a guidd™
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