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A X/ HEN André Gide’s first book, Les Cahiers d’An-

: dré Walter, appeared anonymously in 1891, the
mmated who knew who the author was, nicknamed him
“the Protestant Barits.” No more remarkable first book

- has come out of ‘France in this generation except that of

' Maurice Barrés, Sous PCEil des Barbares, which had pre-

" ceded Gide by three years. Hence the analogy suggested
‘between’ these two writers, ‘the antithesis of each other, each
of whom was to become a leader of the younger generation,
aceordmg to the taste and temperament of their disciples.
‘Having rapidly transformed himself from the interest-
ing and stxmulatmg individualist of those early novels of
Le Culte du Moi, into a hundred percent Nationalist pa-

* triot;. 2 French Babbitt, so to speak; Maurice Barrés very
. natm'ally loomied ‘more prominently in the public eye and
= .7in_the-public prints ‘than’ André Gide. To his literary
-~~~ influence, based upon “a style which ‘survived even the
chupest claptrap of his later years, he added the mob-

, prcsuge of the chauvinist politician..
. ‘was one of the. first'to propose-an mtelhgent intellectual
- understanding with Germany “But here again he was

““He ‘might have shared the himanitarian limelight with
" Romain Rolland; or the radical amplifier of Barbusse.
Charactensncally, hé.appealed. only ‘to the few.

Barres is at Jeast a‘name, I imagine, to many people in this

~ percepﬁb.lc excitemerit: sin

‘Bussy, as ‘Strait is. theGate:
made under - the: author’s  supervision, ~for he ~kiiows

Tagore.-

for ‘whatever neglect may be the fate- of Gide in’ America.
~In 1909, when La Porté Etroite had just been’ pub-

_eas, ‘or what orice: were Enghsh ideas, than that of .any
-other’ hvxng writer of France.” - From which he assumed
‘that the. writings of André Gide should. have a spemal
erest. for hEnghsh-sPea]nng readers.

m G;des Protestantxsm dsia v1tal vart of hi

“unlike Barrés, for he made no effort to reach the masses.

‘The mconsequentxal fame of politicians is such, thati

_country who. have never heard of Gi ide.” So far. as ‘trans- .
f"'socxal satire; fantastlc cotriedy. and picaresque “adventure.
Tt has had’a vogue: with readers ‘who" ‘seem utterly indif-
ferent 10+ the authors e her and more ‘charactensnc

“English well, 'and has ‘translated Conrad, Blake, and
Tt so adequatcly reﬁects the -sober charm of ‘the
“French that it will be: unnecessary to cite it:as ‘an’ excuse

‘tain_ old" manuscripts,~ and: smmbles upon-:a’ pas 0
'shcd, Edmund Gosse thought  that ‘Gide was: “the’ most  drama, involving: the ruin of a noble family.-
:mterestmg man. of letters under the age -of fifty;” ‘and -

smd that “his: mmd s more closely attuned to Enghsh' ;Etrmte are. Gxde smasterpxeces

 ‘Whether “that §
assumptwn is; sound, this translation ‘of one ‘of the ‘most.

glous onguis, wlnch Were never, T suspect very
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work. As Mr. Gosse says, it enables us “to discover what

the importance of a Huguenot training can be in the
development of a mind which has wholly delivered itself
from the Huguenot bondage.”

The immense and elusive variety of his work makes
classification difficult: the early sentimental and asthetic
meditations, Les Cahiers d’André Woalter and Les
Nourritures Terrestres; their sequels, in = sense, Pré-
textes and Nouveaux Prétextes, two most original volumes
of literary criticism, to which may be added his recent
monograph on Dostoievsky and the brochures on Wilde
and Charles Louis Philippe; the plays, le Roi Candaule
and Saiil; the philosophic dialogues and stories, belonging
to his Symbolist period, or written in'that tood, Le
Voyage. d’Urien and the six “treatises” now collected in
‘Le Retour de PEnfant Prodlgue finally, miscellaneous
volumes of travel sketches and impressions of the assize
courts. -From this variegated background his novels stand
out, but he refuses to call them by that name. Those
which best correspond to the ordinary meaning of the
term are. the four “récits”: L’Immoraliste, La Porte
Etroite, Isabelle and La Symphonie Pastorale; then come

" thie three “soties”: Paludes, Le Proinétli¢e Mal Enchainé
Unlike Barres, Gide .

and Les Caves du Vatlcan, upon these the claims -of
André Gide must-finally rest,.

W]th the exception of Paludes, a truly dehghtful satire
on the introdpective intellectual, which has a peculiar apt-
ness today, although written in 1895, the group of fan-

 tasias which ‘Gide has classified with the medizval farces.
. “of his'own’ ‘country, are. niot so perfect-achievements as the

four, “narratlves,” to which’ he refuses the title of -novels.

“Les Caves.du Vancan, which. appeared just-on. the eve of

the Great War, is a curious compound of detective- ﬁcnon,

‘ : e Prolestant soul; one- mlght have concluded th —ihe had set .
.- who read them” m the}— ongmal There has been o -
André Gide’s Porte Etroite
‘appeared, in- the  excellent translation of Mirs. Dorothyi
3 “The- translation" has been
- Gide’s ‘astonishing versanhty T

outy i’ ‘his maturity; to follow a course which. had tempted -

him in-his youth, As it'is, this strange‘ turbulent back,
full~of the: dlsorder of ‘an era on the point. of closmg,' §
stands’ out as: an: exceptlonal work,

-prise in store:for usin Tsabelle, also, the story’ 1mmed1atelyf ;

preceding Les Caves du Vatican,, It a tale; in the man--" - LT

ner of Ba.rbey d’Aurevﬂly, of the mystery lurking in..
old: chateau where 2 young student comes to consult’ cer-

By common consent, LImmorulxste and La Porte

ose problems which postulate for the:r statement and
on .experiences such-as he himself must. have known..

irtue; “who has turned. away “from life: and love -

egative, and- thus he passes for an exem-o
ry: character.

nate S

‘Heré he has- studied those - o
*cases of: conscience -which - are pecullarly the product of . ..}
‘Protestant morality,” the psychology" of those who. are, .- [
‘bound and shackled by that “very . freedom of rehgxous o
thought which_ once: seemed “to, be the’ very essence of all..5 o
berty. The: emancipated Huguenot in Gide is. attracted .

1s Immorahst, for- example, is the paragon ‘of God-f, .

stitite for living in books and ideas. His -1

He: becomes 1mmorail when, as 2" resu]t U
a'serivus'illness’ he creens back from the edge of death
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with the realization that his ideals are false, Henceforth
he will seek life in all its most vital and energetic mani-
festations, spontaneity and vigor are now more to him
than the cautious qualities which he had once so sadly
overostimated.  He divests himself of everything that
constituted his former self. His wife’s illness and death
leave him unmoved, pity is gone out of him, and his crav-
ing for the strong and full-blooded sends him off in
search of adventures among thieves and poachers and
drunkards. All his inhibitions arc released, all his values
are transvalued, and he is carried away on- the dark stream

of primitive life. '
Strait is the Gate is another study of asceticism, “a
searching analysis,” as Mr. Gosse calls it, “of the incom-
aa Dleteness and: narrowness of the moral psychology of Pro-
8 tc 'tannsm Alissa Bucolin, the child of a Creole mother
B and a respectable Huguenot banker in Havre, is possessed
‘by. that dual heritage and finally destroyed by it. Her
“inverted romanticism, like her neurotic beauty, may be
f traced to that lariguorous, exotic ﬁgure, so ill-adapted to
§ the staid. Protestant society of the provinces, whose lovers
| ‘and nervous crises leave their indelible impressions upon
§ - the minds of the grave young Huguenot children whose
B story”is told, . These are Alissa, her younger sister and
rother, Juhettc and Robert, and Jéréme, her cousin,
whom. she is to’ marry, according to the family under-
tanding. . “A childish adventure of Jérdme’s with his
- amoTous* Aunt- Bucolin, and one day the revelation to
- Alissa. of her mother’s far from spiritual loves, drive

d - ishame.”

‘are. recogmzed as references to the wickedness of the
““wild creature from Martinique, who has run away with
“one: of her lovers, and Jeréme and Alissa decide that the
“strait'gate and the narrow way. shall be their goal,
- Alissa’s love for ]'erome is to_her mind the’ chief ob-
staclc to salvat:on, -and-it is in -a sort:of ascetic ecstasy
that she.sets out to klll this emotion, so-contaminated, as
“she has seen, by ‘things of the earth earthy.’ Juliette also
loves- Jeromc and Alissa tries at ﬁrst to profit by this
- opportunity-to- sacrifice: herself in- favor_of her sister. But
_ Juliette defeats her by marrying an elderly wine-grower,
" whom she does not love partlcularly, but with ‘whom she
Icads ‘an active and happy domestic life. To Alissa this
is further proof" of the treacherous insignificance of hu-
" ‘man - passion, and renunciation becomes more and more
~.the ideal.” Jérdme, meanwhile, has gone off to study in
- 'Parls, he has done’ his military. service and has travelled.
* Life has opened ‘out. before him and he has graduallv
freed hlmself from the dogmas and superstitions- of “his
youth; his faith, never so profound as Alissa’s, cannot

Tive- w1thout hers, and she denies him that support with

- truly pious severity; he must seek his own salvation.- But
“ his- love ‘for - Alissa_ survives every change; he returns
home determined “to. have their betrothal announced.

Alissa repulses him for the last time, and, when she goes -

“into- de¢line and dles, he learns. from her diary how she
wrestled against, what -an Irish bishop once called “the
‘qegradmg passion’ of love, > and dled without surrender

.lde ha.s written nothmg S0 harmomous and N

finished: 45 this variation upon one of ‘thie great themies of
-y_tragcdy, renunciationin pursuit of perfection. - He is in
*'the- great tradition of - TFoal and Cornc1lle wh' a he hcrc

'ep into these Little . -puritan souls the conviction of sin
"At church. the preacher’s fulminations
those ‘who seek the. broad path leading to destruc-

. txve acco.mts,
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combines a spiritual purity of classic style with the ‘heroi¢
tension of a mystxc soul’s torturing quest and the tor
self-questionings of exalted piety. Alissa Bucolin is th
portrait of a Protestant saint, drawn with a sympathy-arid
insight as profound as the author’s disapproval of the
aberration he has studied. This holiness is truly Protest-
ant in its bleak, sclf-sufficient humility, its self-reliant
dependence upon personal conviction and conscience. It
is analyzed with a truly Hu‘guenot,simplicity, which Ed-
mund Gosse contrasts with “a consecrated Huysmans va-
pouring about the ecstasies of St. Lydwine of Schiedam.”
Alissa’s diary has already supplied pages which have an
honorable place in anthologies of the best modern F rench
prose:

Strait is the Gate is deservedly the book which madc =
André “Gide famous; it is one of the great classics of "
French fiction since the death of: Flaubert. It.is notonly
a study of puritanism, in the authentic lineage of Gosse’s
Father and Son, it'is a fine picture of an unfamiliar cor~-
ner of ‘French provincial life, full of remarkable char
acter-drawing and lively ‘incidents and observations. L
the author of that widcly different but kindred work hAe
said of Gide: “there is something northern about hj
genius, which loves to cultivate caprices and the thhg '
hours. . . He is allied with such tendér individualists of !
the close of the nineteenth century as Shorthouse . andg ,
Pater.” His influence in France today is such that h
may well mark the transition to a new orientation of the"‘
French mind.
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