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HE {w9 nerratives. ‘Isabelle, and

l “The Pastoral Symphony;’’ which
the French: and published under:the
title “Two Symphonies.” wers written
| many "yearsiago, -when their: author,
Andre Gide, was at his best. Unhap@i-

by ‘his last book, “The Counterfeit-
ers.” which is in every way inferior
to his older productions. -

The *“Two Symphonies” give a atf-
ferent and much-better idea of Gide,
for they illustrate, especially the sec-
ond ane,
and his most Interesting character-
{istics: his'art of telling a stople story
in. an ‘original way,of finding the
|'approach to it through. variou: and
‘jaevious sidetracks, somewhai in the

lare as far from ‘each other as well
'} can: ba. : S

Thess two stories slso show Gide
1as a creator of characters. unique in
his way. There ls no doub}that his
characters are very much Ive, but
not realistic in the way we are accus<
tomed to think;
posed to public. view In -thelr en-

hearts -opened., Up for us to gaze &Y
with o magaifying glass; ths author
i{s reserved ahout them; he seems 1o
| hesitate to probe too far; he respects
the mystery which surrounds every
pumsn being and thereby attains an-
other sort of realismt which 'is far

realiam of a Balzac or a Zols,.. .
The story of Isabelie ir iold by a
voung man, Gerard, Who gofs (o pay

| Reality Smashes the Dream in
“T'wo Symphonies’

“TWO SYMPHOMIES.” by Andre . Gide;

Reviewed by MAGDELEIN C. BUTCHISON. ‘

A nave- just- been : trauslated “from’

1y, Gide is known in this country only

Call these elements.
i'which - analyzes the feelings of o
: man. before the faded flower of his
- dream, 87 the emptiness 1t by its
.| manner of Michael Arlen, even :f on ;- dr and & emp ¥

1811 - other points, -thege. two writersp

they are not ex-

tirety, and the minutesttolds of their

more suhtie -if Jess obvious, than the

a st lo- the coulitryplace of her
arents. She is not there herself, In
act she does not quite appear until
the last chapter, but the romantic
tragedy of her lJife is revealed Httle
hy lttle through her gon. & boy SiX
or seven years old, through his tutor,
through the gardener . 8nd various
‘other persons, From thess conversa-

‘tions and a,ﬂ_ae,tmgv‘ww of . Tsabelle.

‘Gerard -of course falls in’ love  with
“hey, or rather with the dream which
she has evoked in his imagination.
Only when she appears hersel! doss
reality- destroy the dream. His -was
not & passionate. love, which physical

. contact ‘might have ruined; it was
Gige’s particular ‘qualities {much more subtle than that; por was

ir sentimenial, eithier; it was mostly
insellectual, of rather a mixture of
The last page,

sLsence, s'l}ow\‘ the mosf acute vbser-
i > g &

This {f 4
est 1o André Gide, for it is azaln the
subject of “The Pastoral Symphony.”
even though it does not seem so at
first.
‘moved from her -sordki surroundings
by a mintster {
home and undertakes to bring life
‘{hto her dormaunt soul and mind. In
igpite of the antagouism of his wife.
he teaches her to speak, to-read, to
play the organ. reveals to her-.all
that is beautiful in the world, and
keeps {rom her carefully all ugly and
unpleasant things.
1t is “only naju

come. L:

A blind girl. Gertrude, is re-|
who takes her to his}

that she should |
man through !

} fall in love with his own creafion, like
i» scuiptor. with his statue, "and he
| does, unconsciously. His wife, how-
ever, snd -his son Jacques, who If
alsc in. love with Gertruds, cannot
help realizing the sitmation, but are
unable to speak,: for Gertrude; pro:
tected fromall idea of wrong and of
5in, does not understand at all. :
-A. consultation of doctors whick
ledads to - an. operation on -the girlt
eyes: and restores her sight to_ he
bring- about. a -total change.” Her
sgain’ we: find ‘& hur---.belng con
fronted” by the. contrast betweer
dream and reslity, and, of course, a:
we- expected, the sight of human faces
and the revelation of théir feellngs
through their ~expressionh reveal fto.
Gertrude in s minute more than she
had ever vaguely felt and apprehend-
ed durlng her blinded years.
She alsa understands at the same
. ttme that it ‘was Jacques she was
really in love. with. not his  fatner,
and all seeme in perfect shape for a
happy ending. But Mr. Gide is neither
as optimistic not as simple as that. |
The consequences of these events pre-
vent things from following their nat-}
el course, and lead to a.quite unex-:
pected climax. It seems farfetchied |
in a way. but an ali’s-well-that-ends-'
well ending would ' certainly have
- classifigd - this  nerrative 'as s ‘nice
short-story. instead of which it iz an
»ig‘;t&:usely’ dramatic, pylsating slice of i
s life. .
i Andre Gide has a fine quality of
j terseness. His. books are usually
|shor!; not one word is superfluous;
{ the result ls that the interest does not
i flag ‘s “moment, and that reading a
book like the *“The Symphonies” is
Hke & short but perfect walk in the
| most  delig ful country from whie
.or;:d com k stimulated but not
tired. j !




