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AUL VALERY has written: “‘It was my. 1dxosyncrasy to lovew
This saying might - -
well be mscrxbed as epigraph upon the last page of André Gide’s -
‘ " new mnovel, Les Faux Monnayeurs, in which. Edm -
‘ Glde himself observes sizflarly: “I make notes day by day of the
procrress made by 1 my novel in my mind, keepmg as it were a sort of =

1”1

in art only the creative process.

diary. . Imagine the interest which such a note-book from the pen
of Balzac or Dickens would have for us! - An account of the pre-

. natal drigins of the novel would be more absorbing perhaps tfan
 the novel itself.” Although Les Faux Monnayeurs is long—it con--
tains nearly five hundred. pages ‘and ‘this is long .for a French
‘ novel—-xt is never ttresome Possibly piqued by recent attacks
upon. hun, it would seem that Gide has, while’ retalmng his- more S
familiar characteristics, made. a. point in this book of appearmg e
S fsauve and even amusing. The book comprises five or six inter- -
C ‘,related plots which far from confusing and tiring, the reader are
d 'erly developed and maintained, thanks to the central char-
Gide himself, Who ‘with extreme cianty and self-awareness -
e'progress of hlS booL r1d1cul1ng 1ts faults——— .

andermgs of a valn, unscrupulous ad»enturer By comparison Wlth SR
~other portraits in an éxcellent crallery of contemporanes, the por- R
trait of Lady Griffith, the English inamorata, seems lifeless and =
To compensate for this: dtsappomtment we have in each -
of the other mtuattons oile unforgettable caricature: Count de Pas-
 savant whose artistic tastes and snobbish ‘respect for so-called
_“advanced” :talent not to mention: morals, have placed. beyon‘l o
: the pale of soc:ety—a comp051te photograph of two well-known S

“artlﬁm 1]

Y Cf Entretlcns avec Paul Valery, by Fredel“‘ 'i ‘}Lefevrc

‘_e ﬁrst plot a youhg man ﬁnds that he is an 111eg1t1mate Chlld T
Hls subsequent travels, ’dweraﬁed by many_ o
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: ‘Parrsmns, rccoormzable to ever) one and whom as a matter of fact
-everyone has.recognized ; and the old musxc-teacher, La Pérouse, a
V ~touchmg ﬁcrure, ‘over whom: hovers the genius of Do<toevsky
", Starting from the same pomt, Valéry and Gide advance toward:
i 'dlametrlcally opposed solutions of the htemry problem Valery
o posnts as his goal pure, gratuitous mtellectual energy, the gratuitous -
“activity. of disinterested mind, indifferent tc 1y content of its .
) ;,fthoucrht and reduced “to. “the supreme . ess
- power”, " His theory is explicit in Une Soirée avec Mons1eur Tesr"" '
- andn Introductlon ala Méthode de Léonard da Vmc1 “This ideal
fi:;actxwty isin sharp?'contrast to the 1dcal passivity with which- Glde -
- meets the external world—a World envisaged- neutral ground, ,
‘where causes are generated. and eft'ects derwed while. the ‘work of
: 'fjfart matures as mdrfferently as‘a; plant Gxde even denies’ havmg,
L ]“Qeleeted specml characters. . “I did. not seeL t.hem,’f heasserts

~followed them.”" R'xther, he followed hlmseli through the laby- -
rmths”' f ,hlS cunosﬂ:y, curi ‘
year until’ 1t h'ls become 1dent1 al{ Wlth human mpathy, though

when we. consrder his refusal to summon a doctor on the occasmn of‘
Olivier's suicide, s
'by a fair share of prudence Perhaps it is. after all’ only a kmd of
sceptrcrsm, mtelhgen UNCOUTageous;. keepmg him: always, in’spif
~ of everything, on: the edge of life. Because he: has ‘desired above all-
else plastrc.lty, he has ceased to exist.. “Once’ again in Les Faux Mon-
“payeurs there " is" that: Gldesque mmghng “of* protestarmsm
{pawamsm ‘which permeates-all his work- from L’Immorahs ;
L’Enfant’ Prodrgue After all we must continue to take Gide as w
hﬂd h1m Even people who' appear to themselves extremelyiunstab,
really change.: They never rid. ﬂxemselv s of 1 their fai -
and that is excellent for when we seek to un ove ourselves, w

And only What is natural; mat
In Les Faux NIonnaye S, We have a deﬁmtlon of the 1dea1= nove

'Cf Note and Drgressron, appended‘to Introducuon 0 the Method: of
‘ ’mex and pubhshcd i t}us Jssue-.of ’Tm;/ DrAL, pages

s -~ ruefully; f‘They happened to be ‘ahead of me in my path ‘and T o




