Two Foreign Films/%{

" Clay, Larkin Have Remarkably _—
" Fine Examples of Movie-Making

By_ JOHN HOBART

* "T'wo remarkable films—one French,
the other Ifalian, and both repre-
sentmg the most adult school of
foreign movie-making —. arrive in
town today as a double-decker
Christmas gift from the Clay and
Larkin Theater management,

R 'I‘he F!‘ench film is “Symphonie
Pastorale,” at the Cl1a¥T which. 1s
] noEEm' g less than - a masterpiece.

Based, bn a little-known story by
landre Gide, it- unfolds & tragedy
s inexorable as any composed Dby
the ancient’ Greeks—and yeb it is
wholly French in its ciear-eyed ap-
praisal. of human emotion, in its
‘ggofoundly moral outlook and in its
-gubtle irony, Whlch is the irony of
':“s g,ompasmonate ptulosopher
¢ For.this is the story of ons man
o! good “will, acting (so.he thinks)
always ‘from "the ‘purest and most
selﬂess motives,- who brings down
: crushmg disaster -on himself and
_everyone he igves. He is the. Protest-
“ant pastor of ‘& remote Alpine vil-
‘lage, an austere, upnght man whose
“charitable instinets persiade him to
" “fake into his household an orphaned
. blind. girl. {Undeér his-watchful care,
: ‘s.’ne grows w Womanhood and ‘with~
: p S 'talls in

a.lamlt,y. ‘So- does thelr grown son,
who " "also Joves. the girl -and Who is

it "symphome Pastorale” is no
rﬂinary study-of & hypocnte ‘The

j'that everything he! does is for the
“girl’s best interest;-the role he' plays
¢ that of her -protector- He: -refuses
Yo" admu; that his cruelty to his son
s prompted by ‘jealowdy; or- thatthe
‘reason he i Wllhng to: postpone an
opemhon on ‘the g'rls éyes is his
own | secret, ‘selfish desire . for her
to he dependent upon hxm i

) Evenhxa)ly the operablon is per—
»formed. “Bit - the " girl's’  new-horn

vision proves\ to :be ‘no, ‘boon 2t all [ ="
. Rather, it is the cue “for double-dis-[P

mled ttagedy-—tragedy for the pas-

“moral depthg he has sunk; “tragedy|

tbt i hypoentacal obly n' the§
-does” not’ 'understa.nd ’

,homan

““for; who . realizes at lasi’ to ‘what ¥

[Pastorale” is the thoroughness with
which Jean Delannoy, its director,
has explored the relationships of all
these characters, not only in their
explosive moments of passion but

in the quieter interludes, when emo-

condemnation, prejudice or over-
S|emphasis—which -is why the finat
cataclysms is so overwhelming. -

And the acting is superb. As Gide’s
blind girl, Michele Morgan auto-
matically  establishes herself ag a
greal screen actress. Her face is a
beautiful tragic mask, which when
lit by a smile can become heart-
breaking. Mlle. Morgan, in this ex-
tracrdinary, haunting performance,
manages’to convey to the full the
bitter loneliness of the blind, but
she is even more poxgnant in the
scenes when the girl is gropingly
making her acquaintances with the
world that she had only pictured in
her mind.

No less impressive are the perform-
ances of Pierre Blanchar as the

Desailly as the son and Andree
Clement in her brief but memorable
scenes as the son’s fiancee, who rec-

- lognizes the beauty of the bhnd girl

as an enemy.

A VIVID ITALIAN FILM o
T_he;e i§ & txmelgss quality to

rsymphonie Pasiorale” (sonrehow

emphamzed by the crystalline spar-

‘Ikle of its snowy Swiss séenery);. it

exxsted anywhere and;at any- ‘time,

tion is slowly gathering beneath the,”
surface, The film reveals everything’
we need know about them, without!

pastor, Line -Noro as the wife, Jean

“Ideals with emptiéris-that ‘could have]

[on trhemt»her*lﬁmﬂ“"’WUmm .uum:.,
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