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Stan.ey, Mrica has nxere!sed a qtrange

mfluen"e on modem meu of letters,
iamd many- of the famous . writers of
ithe past two generations ha\e -
;s\wrrd the Imperative egll’to visit
ithe Dark Continent. The result has.
heen  some- memerable books and as
iz bynpmduct the discov ery. of prim-
itive - African sculpture, ‘4 discovery
Wwhose infivence on: the world. of con-
temporary scuipture and. painting
cuxmot a5 Vet be fully estimated.
.Chief, perhaps, among the novelists
xvho-oheyed the call .of the African

- jwild'was Joseph Conrad, who, as o |

boy. placed his finger on the -mep. of
C amzounced that one
day “he %1 -go there.” "“He did go
andA ‘Heart" of Darhnesa" ls the; im-

: ‘jrr’oord his impresslons nr th‘:!_
o is .‘Lndte Gide. He had iz-

'lne ,Imrth Af_‘ A - twice before, the

0 panv w!th Oscar
e mterim was st}

) f,erra. mcognita, to! him um‘.ﬂ in 1926,
{he organized. his ‘trip to “the Congo..

‘e motion plcture record Of his

Tiourriey has ‘already become one of

the cldﬁssics of tho cinematic Rt dnd

Con rad Style B

i ' Livlm:aton and

o the two books pubnshed from. his'i

,dmrxes—H"chat,e ay Congo™ unct "Le
{Retour “du Tchad '—this" mionth Mg,
ff»being brought out in English by, Al-
-tred. A, Enopf, under the i:iue “Trac-
-#is in the Congo "™ -

Li!-:e C'msrad Gide ‘md aluavs

wanted“ to zo there * The pfi.rail“l'

“becomes’ more. mterﬂsting ﬂhen one
rememiers that Glde - 1s main!v re-*

|sponsible  for Conrad's success in-
| France. and has tfansiated scvers! of -

bls bookq Duri!\g Gide's tra.vels in
Afﬂca Conrad's "-Ieart of Darxuess”
went with him md ‘he-observes 1hat
the picture there drawn 15 still - 8 valid
‘one. Gide’s own bcok seems derined.
{1c become another classic of Africamw
h‘m e! and explo'-ahnn




