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Reviewed by ViNce

Ly ! O begin with, T sy admit that
Mr. Cowley's conceptinn af
translation is onc with which I

_can feel littie or no symputhy. It might

‘work between kindred and egually ex-

alted talents--Poe and Baudelaire, for

instance ~-and it has its place, of neces-
sity, in all translated poetry; but it
seems to me that in modern prose of
the western European language group
there is no need to paraphrase, to add.
and to subtract. All Mr. Cowley had
to ‘do was to translate Gide; instead,
.- he has deliberately chosen to para-
phrase, saying fas he does in the in-
troduction to this volume) that he does
not translate word for word, but in-
stead tries “to achieve the same sort
of movement and rightness in Eng-

_ lish:

This could be done only if Mr. Cow-

- ey possessed in English the same kind

and‘degree of talent for analytical ex-.

. pression that Gide possesses in French.
" But, on the contrary, we find some of
Gide's best and freshest French coin-
‘age’ exchanged for Eriglish pennies
worn' smooth and faceless with too
much use. Thus wheén Gide calls Pippa
(of" Brownmgs poem) the “détermin-
gtrice dans Vexistence d'autrui” Mr.
. Cowley renders this as, quite simply,
the “agent of destiny.” The powerful
expression “songe-creux” is translated
as “idle visionaries.” And “points d’ap-
pii,” in the same passage, becomes
“certainties” in' English. “Impénitent”
is translated as “incorrigible,” mevrely
because the expression “Incorrigible
romantic” is eommon in English—
reason enough of itself for avoiding
it when the speaker is supposed to he
André Gide. Gide calls the child Goethe
a budding pedagogue (“pédagngue en
herbe”) and says that this is what we
meet in him ever afterwards: Mr.
Cowley renders this as a “pedagogue
in pinafores,” and thus leaves us with
the strangely comic notion of the sage
of Weimar wearing a child's apron at
all ages——a notion which is not in Gide
at all ‘ :

There is hardly a paragraph of this
hook which can be said to he straight-
forward translation. Everywhere we
are led by the hand: explanations lit-
ter the pages; by addition and subtrac-
{ion, by locutions and supercrogatory
un-Gidelike phrases, wo are given a
flattened out version of what Gide
really said. Set this against Mre. Nar-
ton's Rilke or Seott MoncriefT's Proust
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youl Mro Cowleys
formulis hec apparent. T do not
wiskt 1o he o oful o Ay, Cowley
andertaken  the  difficult
making Gide’s recent papers
tngdish, hut 1 odo helieve
ho could hav rhieved this decirable
result with work for himgelf and
the rest of ns i he had struck (o the
arigingl tex1, No doubt ho w
af “Guiltrisms” and  expression:

; ish: but does not the pulb-

and the inadegu:
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a Freach aceent? In any ¢ I find
sueh transiations as that on page 935,
where “chréticnmement” js rendered as
“episcapally  speaking” quite simply
intolerable. :

The book itself has merit enough to
rise above the unfortunate system of
its translator, (It is Mr. Cowley's de-
liberate system, not his ability to trans-
late if he had chosen to do so, which
ix in gquestion herc). It contains the
sixteen imaginary interviews with him-
se which Gide wrote and published
in Figaro hetween November, 1941,
and the spring of 1942, In the middle
there is inserted the introduction he
wrote to the Pléiade edition of Goe-
the’s dramatic works, and at the end
are added his “Chardonne 1940,” a re-

view of a. collaborationist work, and

some pages from his “Journal” at the

- time of the liberation of Tunis.

The inlerviews cover a variety of
subjects, all literary or related to liter-
ature. But in the France of the years
1941-1942, living so much of its life

* in_secret or underground, many words
had acquired new associations. Thus,

it was with “oppose,” and
and “collaborate,”
other verbs and nouns which Gide
could properly use while speaking of
Goethe or Leopardi and still suggest
something else, As a matter of fact,

“resist,”

this kind of double-talk, although new

to France, has becen characteristic of
literature and life in both Germany
ard Italy throughout the Fascist era;
it is the natural product of police cen-
sorship. What such sly references con-
tribite to the work is the assurance
that Gide was steadfast, thiat he never
truckled under to Vichy or the Ger-
mang, and that his heart, at least, was
in the rsaquis. He lived i the scuth
of France during most of the time
spent on these interviews, went over
to Tunig for the winter of 1942-1943
and remained there until the libera-
tion.

Some of his opinions have changed
considerably, we abserve in these pap-
ers. Victor Hugo is no longer 1o he de-
plored; his vast and stormy zenius
has contributed oo nuich to U cons

and a number of

André Gide, frem the portrait
by Sir William Rothenstein.

sciousness of France. (It was Gide who
once, when asked 1o name the greatest
of French poets, replied, “Hugo, alas!"}

‘Goethe is less admired than of yore

because his serenity and lght, achieved
with so ‘mich patient effort, made
darkness iztolerable to him—the point
Gide -observes, at which Shakespeare
and Dante leave him. Mallarmé is still
a saint of literature and life, but at
the same time {in another paper) we

‘are told that it is dangerous for a

painter to change his colors unless
they belong to objects recognizable by

- their forms; and in still another we

learn that the laws of French prosody
are immensely valuable even to those
who depart from them, since “poetry

“without restrictions is poeiry without
- art”” Several times, in the warmest

language, Gide weltomes Aragon's ra-
turn to rhymed verse as the “return
from a-long journey.” Valéry is still
a.god of music and magic; but Pmusf' ’
—whom Gide specifies as a very great
writer--is pilaged for an amusing list
of errors in grammar. For Gide to
write without self-consciousness about
vither Valéry or Proust is perhaps a
little diflicult; this has been a long
pilgrimage for both the living and
the dead. -

Gide is seventv-five, Like Voltaire,
he has had numerous fatal diseases
for half a contury, Those who value
a reflective and analyvtical intelligence
of rare quality will hope that he sur.
vives as long as possible, so as to give
us more of these thoughtful pages,
animated by the love of life and letters,
Hi by the sun of wisdom.
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