r,:r,',.:'The “best buy ambng Cuirént b”ooks on' the cmema is: Roger Manvell 511_ '
' Film, one of the Pelican Bobkﬂgapubllshed by Penguin in Great’ Britain. The
revised: edition (November 1946) emphasxzee ﬁrst prmcnples it contams -
_"an analysxs of “the film a§ an-ar

aspects of- the. medjum as editing; 'eqﬁénces soamd and - actmg Mr o
* Manvell’s prefer@t{'e for realism' in the cinemd+is, not’ aiways commcmg S

- But his. dxsmss’iim of - documeqtmes his -analysis* @f the ‘influence of '
movxes upop'socxety, his clear assessment of the contnbutmp of such men ..
oas Pudc;z}eél and Amhelm ‘his dxscnmmatmg bxbhography, ‘dnd his intel-
 ligent s mpathy for. the medium make thIS book a.lmost mdxspensable as an-
‘tr.oductlon to cinerna ‘critici ; A

]am nal}was‘trh tstandmg htetary event ‘of the year.’ The' :':‘

/ivo‘lume contamed 1332. pages of ;journal wntmg, camed on during the -

ars span f 1889:1939. 'Alfeady, by 1939, many theses had . been

' eaning and.:position_iof - André: Gide ‘in cur world:-

. hurmanist; septic, prophet, ‘individualist, sophlst, hedonist,

‘ . : cotiteniporary - writer ‘has- appeaxed i 50. many different

réles to's 30 ,ny ‘ddfeieat';cntxcs “The publication ¢ of the ]nﬂmal confitmed

all theses. In 1944, Gide published in L' Arche, which was then appearing .
m;North Aftiea, new pages of his journal, which- called -forth a series of
- violent attacks oh him, and in, parncuiar an un]ust ‘article of Loms Amgﬂm
- who accused him of going over. to- the. sxde of! the enemy. " Since 1944

" his ‘exalted. position has been won: back.. He is the greatest “figure, with

fi*Claudel of contemporary Breach letters,“and  the  appearance ;of - M
-f']}ustm O’Biien irable translation of “one third' of the: Journal, t

© years 1889-1913. y-(two other volumes are promxsed for early’ publxcatwn) j
. ‘-leljhelp the Ameman readers of Gide to’ nt?thexr own, theses on his
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- signnﬁcance a.nd value Mr O Bnen has prowded in: hxs echtxon 2 cnt:calf-_l' -
~essay on Gide, and an. index -of name 1dentxﬁcatxons, as well as a trans- .
lation of the text, so competent, 50 sympathetxc to the-nervous and varied

style- Of Gide, that it. Wiil rank asrone of the ﬁnest translatlons mto E“gI‘Sh”'"f;i;: e

~ of ‘a major . French book. C S
- The emctmg problem of what : prease po¢1t:on the ]aumal occupms o
in the entire work of Gide is one of the most debatable Has the Journal -
been' w r1ttcn on. the margin of the ma]or worl-. or'is it one of the fervent

j._monuments in. the work: xtself ‘the- greatest perhaps? These would be the'«_l_-}i

| two .extréme: of. vxewpomt Yet -the majority .of Gide's: books are cast; o

in the forrn of a ;ournal Alissa’s journal in La Porte Etra:te, Edouard sin::.

" Ler Fauix-Moni: ayenrsy the }Ourml de. rouie * called Amynta.r. The-? -
“need of knowing and’ explonng Inmself has so° motivated the writing of

o &Gxde that 'the  concept of smcenty ‘has- been endowed with. 2 new.
;dlgﬂlty:' becauso of his work ‘He has become the man in whom the’ -

; rld has t'xkcn on an. e*ccepticnal and penetrahng consaousness_—,._‘,f :
' - Gide' _proposes. in- his. ]azmzal a
_V['encan or; Enghsh adition. "He:. -
-on readmgs ‘and the; account ofm; SRR
t.can be: considered séarch " or
cﬁpataon 5 ,;'never inf ormatxonai o

".It would resemble more a- warmng S ’
S Among all- the great autoblographxcal documents (Celhm Rousseau,' -
S Chateaubnand) ‘Gide's-stands: out” by its” freedom from Pose andf‘ L

- artificiality. He is Jeterniined to write the truth about himself as he sees it, -

Lo even. if- that mvolves as it surely does;’ f:he formulaﬁng of contradictlons. S
J_\,_if_;Some passages glomfy desire and: self—mdulgence but others appear fo be o

.;-?aP‘-"lﬁgies for.an. nnpovenshmeut of self, for an ‘ascetic ‘regimen.” Pages’ it

: - devoted to: the ethic of pleasur.e 4nd expanswn are counteracted by others_,‘ -

* on the. behef in ‘effort and constriction.” Whatever inclination is apparent - -

. toward the. gratmtous act it is easxly o{fset by an overwhelmmg abundance 5

I one day Gxde preaches 'f'Be what you are %the !

5who ‘afg herOlC i the1r wxllmgness’ reveal the contradlctlons of their’
Sbr ' ' " uumal ‘teach that‘a hurnan destmy is' always-"-

_Monfaxgne are thg; two Ffénch wnters who‘; practtsed 2 vocatlon of honesty":__7_577,..:‘“_:
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mple:-. and aiways on the \erge of ﬁplzttmg apart o ‘
- The biographical value of - Gide's Jeurnal is doubtless very great but Lo
p 'lthe wotk: can be .considered as an- authentlc document only on. certain
hxmted aspects of his life and personahty He is silent on some of the
'most important problems. The secret drama-of Gide is not manifested in
., the Journal,-although -it ‘is- famtiy adumbrated ‘there. "To sense and to
reconstruct a more complete picture of Gide, 2~ readmg of  all. his works B
:done with' exceptxonal penetration and: understandmg, would. be necessary.
. He'is not best  characterized by wisdom' or by holiiess.” The sage and the
- saint 2 are miore coherent and more-easily deapherable ‘men. . Heroism is a -
- far more comphcated quahty to deﬁne It mdeed mvolves inthe case of R
3‘Glde attnbutes of wxsdomr_ancl ;goodness, but it- mvolve: especxally a‘l R

and texia’cl‘ouslyuth"_
: ]otmzdl the lel to wri

Gxdes life seeths to- have?been gmded and: domi ! able”
of the pxodigal son; even if the parable usualiy appears in‘a revised: andf, R
modlﬁed version. . He has been conscmusly fedrful at all txmes of attachmg L

ﬂ‘,land of the natxve provmce As a “writer, "Maunac has deepened hlS"‘,-"'V
" vocation- in an -eyer increasing. Lnowledge and study-of Les Landes and '/ =
e Bordeaux ‘but ‘Gide is. rebellious. -against geographxcal and intellectnal " .

»"a.Iltances He has never sought certamty or assurance Hxs mmd is stzrred_;fg' f

: the hardest of all goals is to remam free To bé'» ahle at any moment;,_‘ o
in 'ones hfe to g:ve up what one 15 domg, nterrupt-one’ s- preocmpatmn}‘ o

fpropertmn for G1de of ‘2 way. of hfe i-—Ia.ppmeée
and natuzally, must be refused;’ The forces which’ ucate us, from whu:h S

:we denve the maxlmum good are those wl:uch 20 counter to.our. tempera# L
: ,'evolt G:de has a pro-

'iflbund dehkxng for: spzntual complacency,—
‘spmtual assurance and comfort. H:s:;perpetual vow _15 to exceed hlmself .
:'sh “reform, and re-edu 1 I:umself fi. hlsi'oum'l_l*-entry of:
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':iMay 16 1905 he wntes Do we-ever. reaily seek happmess? No, rather ™~ -
the free: development of wlmtever is newest inus.”: (The origmal I‘rench}; S
for “free development is le lzbre ;e::, Iess d1dact1c m tone than the}_".';j
'Enghsh) : : - - S
- The entire work cf Glde, from the early journal pages, to hxs recentf

- Thésée" (1946) is the most calculated, ‘among contemporary wntmgs, to
~ disturb. the- reader, to-startle and excite him.- It is addressed to our innate -
and often obscured tendenaes toward revolt dnssansfaction, and’ desxre."f;-"_:y;_-j;‘

" Baut the form of writing is 5o dextrousiy catried out, with such' prec:lsxon},'%{'

~of vocabulary, such harmony. and: counterpoint of sentencé structure agd .
. sentence: variation; with such’ mastery of rhetorical resources, that the. work, -
= as, well ‘as sttmulatlng-.;thcmght_ in: the reader, sct“f up in’ hun at the same -

exact form “which so liberates
_ffﬁ?'?Desplte the tremendous debt’ younger- writers- owe 'to- Gide and. the:
- example of his’ ]Mmal ‘he. represénts a umqueness ‘s temPerament 1 life,”
o rafervor, which i is: perhaps no longer. pasmble in our world: Gids may well
- be the Tast instance -of -a certain kind-of hberty, of leisure, of iargem' -
.+ 'He was never’ “without &' sense of dlsuphne of “inper spiritual discipline, -
© bt his development has been slow and’ metu:uloas During these early - -
years of ‘the ]nzzr:zal ‘he ‘was. able'}-f_;a.nd free to concentrate on. h1s craft,ff
- ..-and his: personal evolutlon ‘whereas the wrlters -of the followmg genera- . -
- tion,” Malraux and Sartrc, addressed their ﬁtst works to.'a much’ larger_f‘,;f;
" public, - -Gide -has-little ‘sense’ ‘of the “tragic” wlnch Malraux has, and.
little sense, of the “absurd,” so characteristic of Sartre.. He is more purel
~-the writer, above the l;xmtatxons of the tragic writer o the PhllOSOPher ‘Hi
mmng is.a perpetual state of: dlalogue “his ]azmzdl ts 4 mirror for hx T
~.other. books which,: themselves, bear many xcﬂectxons of the ]oumal No;—-—;;;'?.: LR
' matter’ what degrce ‘of smcenty is. reached in the, wrztmg of 4 joumal it |
* remains always, by. its" very -pature; 2 compensahon for life, the desire
t'oj five more def:p}y what- was 'o_ _' ;paﬁrtlally or- unperfectly "xperxenced -
Sor even, :more s;mply, tc hvc what;was.never lived.”
: SRR - WALLACE FOWLIE




