- ;matena.ls. fHe Eas tumed szes txght and somemnes all but meffable"f ;

" periods into- exc&llant English; and he has supplied. the text with elabs o
... orate notés‘on-the petsans, books, and events. mentioned - by the author.
o Perhaps the notes are a little. over:claborate: need a réader of Gide: be -

E told who » was- the authior of Werther or the Vita Nuova? Mr, O'Brien
'seemsto have‘prepared the volume ,Lcsr 2 wzde Am&rxcan gmbhc: Gnﬁ-




ANDRE GIDE AND THE LITERARY LlFE'

édent une\:pectedly chsqreet He tells us t.hat he was vu'gm ull he was' e
' ' in 1911 of Corydon hzs dcfcnse of homoéemahty e

must amﬁ—'__~,__" S

" Gide has dealt;'g ith- ail these rnatters in, other books Hc seems to"—'-':f
mtend his: Joumal as.a; dlﬁ'erent kmd of document 2. document of the;'- ‘

literary . life. But thts'.-phrase st be understood i 'a; very broad sense .

kcpt te]lmg Gxde m,

< but’ both afﬁrmed the u’npersonahty of art G1de has worked on 1hef
'opposne principle. "He ‘writés in the: journial in 1893: “I wanted to Sug-

. gest,’inthe" Tentatwe amoureuse, the inflience of the book upon the . oo
‘one who s wntmg 1t'-t:md durmg that very wntmg As | the book issues n e

}us wurk hlS readxng, hxs fri'endshxps,' iré secn in.
.ﬁrst cntry, for Autumn 1889 shows Glde and;

b theatrical about thelr htera.ry begmmngs. they remember Rastlgoao

- “And together we: dream of the i unpecumous student ) hfe in such a room, - - |
" with: anfu ettered pen as the only means: of eammg a. hvmg And at,

fdhappy ‘, or more than a'féw days together F or sze hfe seems to have been,' .

even worse,’ ‘and ‘social life a .profound irritant. He: finds—or ‘at- any rate’ -
‘h _I‘ecords——httle pleasure in hxs relatmns w1th the hterarv commune off e il

‘Reacnons'-—’-—hxs' oxtrf:mely md:mduahstlc senmblhty dredches ;»hun m"

w i reactxons, ‘permits him to take almost nothmg and nobody for grantedr

:-_ He xs, xt 15 true regularly devoted to o few friends: “Marcel Drouin,
] I Var]es—Loms thhppe—~—~the ]atter s death and funeral

) passxon of lhls eloquence Towards “the others Gxdes feelmgs ,vacﬂlateyf'-
- bel ; “WOE ”"en are;’al va.mty,*




-probablyjdld not hs

PART!SAN REVIEW

’,:;-blague and corruptx(}n On the rcceptmn in 1907 of Barrés 1nto thejj B
: ,Academy | “How T like his thin face, his’ ﬁattcncd down ‘hait, even' hlS"‘:;‘A"
a fcommon accent; What'a ﬂat specch he made‘ And how T suffered from ——
-~ the touches of. (:owardlcc the flatteries, the concessions to the opinion: . =10
',of the audmnce whlch are- pcrhaps natural tohim (I mecan for wh.\ch he. . o
ave 10! distort his thought, but which et aftoo casy'_}'-."_ .

ar aIso_'5hls thrust at Zola!”In particular;:“ id

b wecn'spmt and talcn

3

f.;Blum ‘then’a’ mcmbcr of ‘his “group.” A similar - Judgrnent i made
agalnj_anduagmn on Plerre Louys on- Anatolc France, etc.: Intclhgencc,

: 3-"~—-are' heIc-:I' by Gide in hxgh suspicion.”

From 11tcrary society he takes refuge in' various thmgq He travels;-}_['f e
- ,-m Spam Africa, Italy. “Flee! Ah! flee farther to the south and towardsjf
~a:more- total exile.” Country 1andscapes and country. ‘weather inspire -

B | -self and career: “T,-:) rnuch :
: :-mtelhgence and’ ot enoiigh personahty,” he writes in 1890 of Léon

rofessionalism—the very.. tr:nts Amencans admzre in’ th' L‘Fremch

RFDRUNIE S

some of hlS rost ecstatxc entries. He. seems, ‘however, to find most relief - :

| ll’?m ‘i-’readmg,__and “ 15 Slgﬂlﬁcant that he- partlcularly en}oys Enghsh”’




PART!SAN REVIEW_—Z,-':_;,[ v

-~ bores him.™ But thJS splnt is rare ‘in’ thc ]ournal To Gide, on thc_
.- whole, mtrospccnon is not an ‘art “not ‘even’ an, ob;ectwe study; but-d:- -

jﬁpumtxvc cxpcdmon II(, I‘LCOId hi i of vanity; of. aunlessness -of -
i as Lafcadio celebr: sign of weakness'in| “himse
v plungmg a knife ‘into -his thigh. He ifes: “Through my. heredit
“which ‘iriterbreeds in' me. ‘two vcry “different systems of life, c'an”be ex-:
"‘lplmncd thJ.S complemty and these contradxctmns from whxch I suffer.”™

©QCide’ suﬁ'crs {rom compchxty, from- contrachctlons where Montmgnc;f,-“_
and: Proust and even; 1 think,. Augushne‘-‘.,_rejmced in them “And they -

. Couid re]mcc in "this’ way, ‘fhcy could even construct a kind of aesthet:c' :
“of mtrospectmn, ‘because to them the ‘self was ultimately an’ nnage of

5 "",mankmd In the Joumal Gxdes self-—analysxs too often begms and ends |

. ywth Gide.

' “The endlcsé Boredom 1 mspxrc in mysclf” is the subject of nu;

,they hzwa been in amed;, by his’ ’ _ ]

selfhood independent of the ocial conditio :

simply the conditions. of -existence. His' greatést talesQ-La Symphonze
P;z;tomle or Les Caves du. I’atzcan—~transcend thls personal In:mt for
- inwriting. them:he accepted, in- his .own_way, a, ¢ :
& '-txons, ,the candmons of art. But: thﬂre 1s-énotheri énd perhaps sunpler‘”

-“réason. for the deficiencies- of r_the ’Journal It seems a strange charge to_f e

- bring. agamst a writer noted for his: ‘ L
.7 suffér-from too much’ dlscretlon One feels that Glde suppresses ,;detaxlsr‘ L
.- of his-domestic and - sexual Jife whmh; 1f mcluded nnght have, helped‘r b

1o clarify his melancholy: ‘As mela

. of the circumstances; as. T S Eliot: sm ST

L. But Mr. O’Bmen warns us agamst trymg to: ]udge the entxre journal"
"by this. ﬁrst mstallment ‘and he is probably" nght From a slight ac-

qua.mtance with . the whole work as’ pubhshed in France: in-1989, 1

should guess that the Jater- sections were . the ‘more. engrossing. . Gide’

pe.rsonahty becarme- mcreasmg}y relevant, mcreasmg]y heroic, beside the

grim orthodoxies—Catholic, Communist, nnpenahst——mth ‘which it had -

to contend a,fter 1914 One mlght say that hlstory gave ‘his mdxwduahsm; ‘




