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By. HARVEY BREIT

the tall, gaunt figure of André Gide---
now .18 years ol His ‘novels outraged
nis criticism outraged’ navelists:
and hig ideas outraged both. Many of the
youniger’ Freneh' writers, though, followéd
him;_ many. of the. best writers of other
- countries were mfluenced by 'him; and the
- yarfous' and _variousl
movem\,nts cls.imed
- tiens: for Gide and:ag?

atime a slogan.and a password. ‘)

“But for Amencan readers, for the
_American reading. public, this -war’ was
‘-shadow-plny. Except for an élite ‘whose
hterary onenbmon was pr]manly Euro-
pean, Gide’s art was o\erlooked——or, when
~..read at all, mxssed onceivably, with ‘cer-
. tafn justxt cauon. the most famous books,,
N 'n-r',"The- oiaiiat
“Lafcadlos Adventures," compromise the:

Now with the pubhcation for. the first

.Gide,” ‘those intrinsic Gidéan qualif,les-—-:}n
rtistic sensibility of the highest order, an

is yet ml.mxtely dis
'mgly vngﬂant.sea el

lusive - in his “art .become - accessxble on

spontaneous,
- énjoyed.iori ing rapidly. " That’s why I
; ‘want to ‘force ‘myself to’'do so." -And yet

one .nay quesﬁon ‘this explanation. as the.

twe'~affm|ty" ifor. the .Toux-nzv_l7 He has’
used ‘the device 'in!‘his ¢reative work:

warding sections of "The Counterfeiters.”

‘In" his use of it “here, one- feels that Gide .-

_realizés his® truwb self. In it ‘he need .no
longer bother. "with constructions of con-
ructions”{of piot,. of character), but can
" attend, without interveation of the crafts-
man, those ideas and:people -and -things
that most xxumedmtely confront” him.

: Though for mest writers. such. freedom -’

N8y prove a . handicap, for ‘Gide . {whose
- absorption and’ radiation frequercy is ex-
tremely. high} it proveé a'real advantage.

*The.!éurrent volume; dated 1889-1913,

hay beén translated with great distinction
by, Ju tin O Brien and is the ﬂrst of three

- GIDE, MANY SIDED MAN OF

OR' over -half 'a-¢entury in l"m.nce
literary war kas been waged around’

inspired mernry o
There were fac-.

st Gide:: His con-
ception of the "gratuxtous act” became for

lﬁcmem
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Though there is overwh'elmlné evidence
in the Journal of Gide's love for his fel-

low, the.sentiment never blocks mciswp
nbservation and decisive wit: :

L“upyright, 1947, by 'I‘he New York T[m\» Co‘np'\n\'

y

Penetra tmg, Acerb and Sel,f:-,Rev‘ea'ling,
His Journal Makes Absorbing Reading
. e : : oot i Gourmont has published in the Ermi-

tage of 15_July someé new “Pas sur le. .
sable.” " [“Footprints in the Sand.”]’ He,
certainly hasn't very beautiful .feet.
“There are certain: things ‘one must
- have the courage not to write,” says the

- first of his aphorisms; this first ought to
spare us many others. -

- This morning " Léon -Blum reads me
the. first act of his play (La Coldre).
Today Moliére takes his revenge for the © -

rMarivanx tohim. -
or, this, the first - appearance in the

est affection for him; it takes everything
he says to diminish it. He is one of my -
best friends; if he were deaf and dumb. T
could not uant a better one. ”, X

fact “that Blum has’ always preferrod,. 2L

Journal of Paul Valéry: “I have the great- |

. specmtor xather' than' ake compromxses .

time in English of “The Journals of André:

ntellectuslity and. cathohmty Of taste that

-every: page of the Joumals to s.ny resder ‘

T.have never.

Edouard's Journal. is among’ the most re- -

whole one:’ Ts"thiere not in Gide an “elec™

volumes that will bring. me Jonmnls up. to .

1939, 'It" {5 sll that a-Journal should bé:’
often thoughtfu! and intimate, just as
often  bored: and gussipy, or ‘sombre, or
amuséd,” or detached, or ‘vivacious; in-
stinctively well-paced (in the ‘modulations

. of ghort and long passages and shifts of

keyﬁ. a mirror reflecting fmpecéably the
artistic' milieu of a stimulating - period.

"~And underneath it ali; uke A ground:bass

supperting. the variations “above, 15 a
superior intelligem-e

Gide's trips to Africa and” I'Laly are re-
cotded: descr.p ions of the desert, sinister

cafés, Ak - s and rites, of Ial

"' Kndie Glde at i!u End of War!d War l

Nir Williani ffotheanteia,
cities, streets museuma,

Wilde, Claudel. d'A

'(}:
o«

CAf

There :are the -
famous, who  become a Httle' more vivid .

‘and dimensional through Gides gights:.
Hofn hals | i

THERE is ano!.her,kind of humor in

- Gide—=a naive bravado related to the Sten-.

dhalian ésprit that'is the nearest th!xlg in .
writing wé 'have to the opera buffa aside.

‘The temper- iz f‘qund most: cleanly in-a -

. Seriex’ of counsels to’ himself. Thix one'is
titled .“Means ‘of entlcemem and instiga—

tlon toy ork™ .-

Intellectual méans:

‘ta) The idea of imminent dwth.

lb) fon; precise of

:‘one’s period | and of the production
.of others. __

Artificial sense of one S age, emula-

- tie . *hrough companson ‘with the
biog.aphied of great —n
Contemplation of the haré work of

. the poor.'* ¢.»

(e} Comparison of today's work wnh

yesterday's * * *

Reading. of second-rate or derimtely

bad ‘works; recogn{ze the enemy .

ahd exaggerate :the ‘danger. Let. .

your hatred - of -theni, urge you to.

- - work.. '{Powerful means, but more -

- 'dangerous than &mulation.) e

Or -this stream of imperatives: Co
" I should sim to be clumsy only when =

T wish to be. I must learn to keep silent.

-

e

* *.* To have more mobile eyes and'a , . -

“less' mobile face.  To keep a straight
face when I make a joke. Not to ap-
plaud every joke made by others. Not
to show the same coloriess geniality to- -

. ward everyone. * * * Especially -never

to praise two people in the same way,

- but- rather to-keep toward: each indi-'

vidual a distinc! manner from which I

would never devlate without

ing to.’ . .
“And thl in a blacker vein:- :
My mmd is .becoming . voluptuousty

gan. I must stress this

l,egas. Maillol, Peguy, Bloy. the Gonceurt
brothers. - The
Philippe - in 1909 {a. reportage. . that s
transformed by Gide's nlfectlrm ‘into a
stunaing novella s first rate; so are the
meetinge with the nid piano teacher, Papa
La Pérouse: ‘The natuvalist passages gre

*revelatory, and Gide's rejection of Fabre's -

)ok»s at the éxpénse of Darwin is nearter-
ing at the same tmic thst it s $n able
atration of hiv akif g Wraial.

i

‘death -of - Chariés-Louis

and pa,

h-ndency I could see the readings -I -
‘should’ indulge. in: ‘Sténdhal, -the eight.
eenth-century Encyclopedia, Swift, Con-
ditlac * * °to dry up my heart (sear - -
s’ a " better  word. ~eéverything s .
wildewed “'in my ‘heart)  Then the:
vigorous - wrilers and especially ‘the
maost virlle: Aristophanes, Shakespeare, .
Rabeldis ¢ ¢ %these-are the anes T must .
read. © ¢ And don't worry about thy
(. There 18 envugh passibility of tears
iy seul to irrigate thirty books.

The yeader Wil

SComtinued oy Paie

mte._nd- L



( O’ontmued fram Page 1 )

note Wlthout envy. the dnnsion
in Gide between 4. voluptuous and
an’ ascetxc self; it-haunted Gide’s
~conscience and chafed his flesh.

- :.He -formulates it “tersely: “No
' X ”'ore than I has longed for
nor ‘has Toved unrest more."”
: But,ijthe same- reader’ wnli envy
| and éven be awed by the equilib-.
| rium Glde managed in splte of, or
;,because ‘of;”_this dnusxon,. the
: ;__amount ‘of work ‘he - did, the
- source: of. which’is: to be found in

i ’changmg over actlv1t1es

. 7 Souday's article on’A. 8.
E 1';-3'.'-Elght thlrty breakfast
: ;'—;;Nme. “piano-—~First Bach-Lxszt‘ ;,
- -Prelude. for: organ.: .
R -‘:-Ten to: eleven:- letters to Rilke
- and Eugéne Rouart.- .~

: :,rr'f'?'TWO ‘to-three:

. thirty years: decxsxvely inﬂuenced
.--Iiterary taste “in" Europe ‘and

Ma"Y Slded Man of Letters,%--:‘?“

. the fame-—as the greatest hvmg
b ..Mf e Hf”‘*"wmﬂﬁ%':"'

.never distracted “him from. his

vidual.
,really interests- me,” - he- wrote,

“of the individual - w1th whatever

| his‘method of relaxing—not by a -

- ‘fought it steadlly, unflmchmgl:;rg
* cessation tof - a:ctnnty ‘but_ by

and wholly, on Hterary, psycho-
logical, moral and political levels.
_That he’ has not. spared hlmself is-
A fundamenta.l reason for the
_grea.tness of. the Jaurnals

1Seven _thirty: bath; readmg df -

; -=-;\'--‘Eieven io’clock - to_lthve walk

1. One c’elock study of. 'pxano. ; ,
eading' of “Clay- ‘,_.-"

| : icular day does not'if.:
. :-{-_.mclude ;-the -hindreds of . other' v

| -activitids  and - interests in Gide’s - .
-} . daily- life * the. concerts,- theatres,?‘ J
{-exhibiti a_i"‘f_nends, the Nouvelle = |
“Revue Frangaise (which he had =~
founded:. m ‘1909 “and’ which" for

_ ]Amenca.), the :work in- transla-
| tions® (of German and English
“works into:French), the’ _political
B mvolvements and " Juridlcal obli-*
gatmns, , the scientlflc pursults y

literary figure of France--that
he had to contend with.

These muitiple. actlwtms and
the books he wrote so slowly.

main ‘object: the fate of the indi-
“The only drama’ -that"

“and that I should always ‘be- will-
ing to depict anew, is the debate

keeps hlm from bemg authentlc "
‘This is. Gide’s war: ‘a .war for .
an authentic life, and - 'he” has !




